




Introducing two alternative economies:

A gift economy, gift culture or gift exchange 
is a mode of exchange where valuables are 
not traded or sold, but rather given without 
an explicit agreement for immediate or future 
rewards.8 Marcel Mauss explained that, ‘each 
gift is part of a system of reciprocity in which the 
honour of giver and recipient are engaged.’9 Gift 
economy creates emotional and non-monetary 
transactions between people, and if gifters and 
recipients wish, can perpetually participate in 
such an economy.

Barter is a system of exchange where goods or 
services are directly exchanged for other goods 
or services without using a medium of exchange, 
such as money.10 It encourages people to reflect 
on the intrinsic value of the goods or services in 
relation to their own ethics and morals.

In the context of design, an industry affiliated with 
research, development and production, such 
economies can become tools in communicating 
stronger narratives and values. Objects can be 
used as gifts/tools to exchange information, 
develop relationships, empower communities 
and catalyse social change.

E  f o r 
E C O NOM Y

8 Cheal, David J, The Gift Economy (New York: Routledge, 
1988), 1-19
9 Mauss, Marcel, The Gift (Oxon: Routledge, 2002), Foreward xi
10 O’Sullivan & Sheffrin, Economics: Principles in Action (USA: Pearson 
Prentice Hall, 2003), 243

Left: Mango King – FB: Community Farming Project



F  f o r  F I N A L 
Y E A R  P R O J E C T

When choosing your Final Year Project, or all 
projects, consider what you are passionate 
and concerned about. Perhaps it is something 
that you read in a newspaper or saw in your 
neighbourhood.

Reflect on previous projects during your course 
and see the Final Year Project as an opportunity 
to develop yourself into a more responsible and 
meaningful designer.

Work at a healthy pace and do not be 
overwhelmed with quantitative deliverables 
such as, ‘At least 30 design development sheets 
(A3 format).’11

In the book, Everyone is a Designer in the Age of 
Social Media, Mieke Gerritzen and Geert Lovink 
illustrate the democratisation of design. Their 
introduction offers some advice to final year 
students: ‘We are designing our social lives, make 
our own choices, and create it all together!’

Metahaven – www.metahaven.net

11 Extract from SD4433 Final Year Project brief, BA (Hons) 
Industrial & Product Design, Year 3, Semester 2, 2014-15

Gerritzen & Lovink, Everyone is a Designer in the Age of Social 
Media (Amsterdam: BIS Publishers, 2010). 11

Left: Hong Kong Free Press website



G  f o r 
G E N T R I F I C AT I O N

Gentrification is an urban and rural phenomenon 
that displaces neighbourhood communities, 
independent shops and its history and culture. 

Gentrification benefits individuals, businesses and 
governments who rent and purchase property, 
however they often fail to fully understand the 
impact of their investments on a macro, socio-
cultural and community level.

David Harvey refers to this displacement as an 
‘accumulation by dispossession’ that lies ‘at 
the core of urbanization under capitalism’ – a 
failed economic system ‘rooted in inequality, 
exploitation, dispossession and environmental 
destruction.’12 13

Gentrification is cyclonic; it is an unabashed 
force that directly affects people’s human rights 
and roots in a community.14

12 “The Right to the City,” David Harvey, accessed September 
23, 2015, http://newleftreview.org/II/53/david-harvey-the-
right-to-the-city
13 Boyd, Andrew, Beautiful Trouble (New York: OR Books, 
2012), 216
14 “Mission & Histroy,” Right to the City, accessed September 
23, 2015, http://righttothecity.org/about/mission-history

FB: 趕絕九龍東！Exterminating Kowloon East / 衙前圍村重建關注
組 / Very MK rooftop farm / Defend Boyle Heights / ChiResists
www.hongkongfp.com/2016/04/03/art-and-poor-
communities-a-positive-influence-or-a-stalking-horse-for-
gentrification
www.dezeen.com/2018/01/25/sean-griffiths-opinion-place-
making-social-cleansing
Google: PMQ Empire



H  f o r  H OME L E S S

If you Google search ‘homeless hong kong’ you 
will find a map showing three dots, the locations 
of Homeless, a lifestyle store selling designer 
furniture, lighting and home accessories.

Scroll further down and you will see a recent 
article by Wong Hung, a Chinese University of 
Hong Kong professor who explains that Hong 
Kong is facing a homeless epidemic due to the 
city’s surging property prices, rising rent and 
urban redevelopment projects that reduce 
cheap-rent options.15

In 2015 a City University study found that the 
homeless population in Hong Kong was 1,414 
which was significantly higher than previous 
government estimates.16 The Hong Kong 
government is unsupportive to the homeless 
community, often evicting them and replacing 
their unstable homes with large flowerpots, 
protruding concrete structures and metal 
fences.

Wong Tsun Pong’s viet kieu ca phe final year 
project (2015) collaborated with Vietnamese 
street sleepers living under the bridge next to the 
Tung Chau Street Park in Sham Shui Po. One of 
many outcomes was a toolbox that empowered 
street sleepers to produce a Vietnamese coffee 
dripper from accessible materials found in the 
neighbourhood.

viet kieu ca phe: www.tinyurl.com/TCSproject

15 “Hong Kong’s “New Homeless” Epidemic,” Alex Frew McMillan, accessed September 
23, 2015 – http://www.cuhk.edu.hk/english/features/professor-wong-hung.html
16 “1,400 homeless sleeping on Hong Kong’s streets, double government estimates,” 
Ernest Kao, accessed September 23, 2015 – http://www.scmp.com/news/hong-kong/
article/1461195/1400-homeless-hong-kong-double-government-estimate-study

FB: Community Farming Project / Society for Community Organization /
橋城故事 (The Stories of Downtown) /“街友守望“計劃Beta / ImpactHK
www.nationswell.com/gregory-kloehn-homes-on-wheels-for-homeless
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J  f o r  J O B

A conversation in late 2014 between a 
Polytechnic University lecturer (PU) and a Baptist 
University professor (BU), both of which teach 
creative disciplines:

PU: I’m trying to encourage students to create 
their own jobs after graduating.

BU: I’m trying to encourage students to not have 
jobs after graduating.

‘Huge swathes of people, in Europe and North 
America in particular, spend their entire working 
lives performing tasks they secretly believe do 
not really need to be performed. The moral and 
spiritual damage that comes from this situation 
is profound. It is a scar across our collective 
soul.’17 The situation in Hong Kong is even more 
soul destroying, with a quarter of Hong Kong’s 
workforce working 51 hours or more a week 
(2,652 hours worked per year).18 

Elsewhere in the world, countries like France 
and Sweden keep working hours to a minimum, 
with a factory and a retirement home, both in 
Gothenburg, testing a six-hour workday (30 hour-
work week).19 Work and economic environments 
like those in Sweden are desirable. Imagine what 
you could do in your free time: read books, ride 
a bike or fly a kite.

Consider what type of design job you would like, 
and design alternative systems to allow you to 
achieve your desired work/life balance.

Above: Sweden To Experiment With Six-Hour Workday, Rebecca Hiscott, 
accessed September 23, 2015 – http://www.huffingtonpost.com/2014/06/05/
sweden-work-hours_n_5446579.html

17 On the Phenomenon of Bullshit Jobs, David Graeber, accessed September 23, 
2015 – http://strikemag.org/bullshit-jobs
18 Law on working hours in Hong Kong long overdue, SCMP Editorial, accessed 
September 23, 2015 – http://www.scmp.com/comment/insight-opinion/
article/1744896/law-working-hours-hong-kong-long-overdue
19 Efficiency up, turnover down: Sweden experiments with six-hour working day, 
David Crouch, accessed September 23, 2015 – http://www.theguardian.com/
world/2015/sep/17/efficiency-up-turnover-down-sweden-experiments-with-six-
hour-working-day

How a corporate cult captures and destroys our best graduates, George 
Monbiot, accessed September 23, 2015 – http://www.theguardian.com/
commentisfree/2015/jun/03/city-corporates-destroy-best-minds



K  f o r  K A I  F O N G
PA I  D O N G

Kai Fong Pai Dong is a self-organised 
neighbourhood market stall in Yau Ma Tei, which 
opened in November 2015 to build something 
with the neighbourhood from the bottom-up. 
Horizontally-run by 12 people, the green metal 
structure is located where Hamilton Street meets 
Canton Road, an intersection home to a fruit and 
vegetable market, hardware shops and several 
nursing homes.  

Since opening, the market stall has become a 
heterotopia, collaboratively run by artists, farmers, 
a hairdresser, a barista/social worker, a tarot card 
reader, teachers and community workers. Visited 
by an eclectic demographic, the stall offers an 
expansive range of products and services, from 
locally grown organic bananas to neighbourhood 
portraits, from fruit tree seedlings to communal 
jam-making, and from irregular film screenings 
to monthly storytelling events. Supported by 
generous neighbours, the stall has unintentionally 
become a secondhand shop, distributing objects 
under an affordable “Give-What-You-Think” 
system. These objects are visually-merchandised in 
a reconfigured space next to the market stall that 
now also functions as informal public seating.  

Kai Fong Pai Dong relies on mutual aid, empathy 
and community support, and aims to empower 
those that run it and the neighbourhood 
community.  
FB: 香港故事館 HK House of Stories, 移街家居 IKAI, 國際街坊連
線 International Kai Fong Alliance, 蘇波榮  So Boring, 「土家」
故事館, Woofer Ten 活化廳, 週 街 搞 藝 術 Zau Gaai Gaau Ngai 
Seot, 碧街18號 18 Pitt Street, 街坊排檔 Kai Fong Pai Dong

www.paidong.tumblr.com
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M for 
MULTIDISCIPLINARY

In 2014 I witnessed a professor, questionably comment 
on a final year student’s project during a mid-term 
presentation. The student was earnestly working with 
a working class family in the grassroots neighbourhood 
in Hong Kong. Following an eye-opening presentation 
the professor said to her:

“(Student’s name), you are a designer not a social 
worker. Designers should stick to design and social 
workers should stick to doing social work.”

Perhaps Li Edelkoort, the recently appointed dean 
of the Parsons School of Design’s new Hybrid Design 
Studies department, would refer to this professor’s 
comment as exemplary of a system of education that 
‘seems to be obsolete.’20 In the article she elaborates 
that the course’s ‘goal is to mix several disciplines, 
not just fashion and design, but also performance art, 
visual arts, music, film, journalism, architecture and 
social sciences.’ 

Multidisciplinary approaches are fitting with the current 
socio-cultural and political context, where designers 
can no longer justify designing another chair, another 
light and another home accessory. Today a design 
student has the ‘responsibility towards society” to 
problem solve, offer alternative solutions and design 
for social change. 21

In the book, Another World is Possible if…, Susan 
George explains that, ‘one [educators] should use 
whatever methods that seem to yield results or 
a fresh perspective, not necessarily the standard 
methodology of the discipline.’22 Design students must 
go beyond academia’s conventional design research 
techniques (primary, secondary and ethnographic) 
and involve themselves with more immersive and 
multidisciplinary methods such as ‘well-run field 
research’ and participatory action research.23 24

Above: Jan Chipchase: Design anthropology, poptech, accessed September 
23, 2015 – https://www.youtube.com/watch?v=ZGnCOKPlikg

20 Li Edelkoort introduces hybrid design to Parsons “to loosen things up,” Dezeen 
editorial, accessed September 23, 2015 – http://www.dezeen.com/2015/07/06/
li-edelkoort-new-hybrid-design-studies-department-parsons-school-design-new-
york
21 Lewandowska, Marysia, Art in the Public Realm (Chinese University in Hong 
Kong: May 2014), 10
22 George, Susan, Another world is possible if… (London: Verso, 2004), 212
23  It starts with a question, The Field Study Handbook, accessed September 23, 
2015 – http://thefieldstudyhandbook.com
24 Participatory Research Methods: A Methodological Approach in Motion, 
Bergold and Thomas, accessed September 23, 2015 – http://www.qualitative-
research.net/index.php/fqs/article/view/1801/3334



N for  NORTH EAST 
NEW TERRITORIES

Government and developer collusion is currently 
evicting Hong Kong’s farmers and reducing our 
food self-sufficiency.

The North East New Territories Development 
Plan is a controversial proposal put forth by the 
government to demolish rural villages to make 
way for new development areas. This plan, they 
claim, will provide much needed housing for 
Hong Kong’s growing population.

More information here: 
www.tinyurl.com/HKNENT

FB: 東北告急，無你點得 ? or LoveNENT
www.landjusticehk.org

Left: Ma Shi Po Village fortress, www.dungbak,tumblr.com
www.trespass.network/?p=1031&lang=en

FB: 衙前圍村重建關注組 NgaTsinWaiTsuen / WangChauGreen
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of our designs, with the details filled in as we go.

Integrate rather than segregate: By putting 
the right things in the right place, relationships 
develop between those things and they 
work together to support each other.

Use small and slow solutions: Small and slow 
systems are easier to maintain than big ones, 
making better use of local resources and 
producing more sustainable outcomes.

Use and value diversity: Diversity reduces 
vulnerability to a variety of threats and takes 
advantage of the unique nature of the 
environment in which it resides.

Use edges and value the marginal: The 
interface between things is where the 
most interesting events take place. These 
are often the most valuable, diverse and 
productive elements in the system.

Creatively use and respond to change: We 
can have a positive impact on inevitable 
change by carefully observing, and then 
intervening at the right time.

The 12 permaculture design principles are 
applicable to both the urban and the rural.	 

1.

2.

3.

4.

5.

6.

7.

Observe and interact: By taking time to 
engage with nature we can design solutions 
that suit our particular situation.

Catch and store energy: By developing 
systems that collect resources at peak 
abundance, we can use them in times of 
need.

Obtain a yield: Ensure that you are getting 
truly useful rewards as part of the work that 
you are doing.

Apply self-regulation and accept feedback: 
We need to discourage inappropriate 
activity to ensure that systems can continue 
to function well.

Use and value renewable resources and 
services: Make the best use of nature’s 
abundance to reduce our consumptive 
behavior and dependence on non-
renewable resources.

Produce no waste: By valuing and making 
use of all the resources that are available to 
us, nothing goes to waste.

Design from patterns to details: By stepping 
back, we can observe patterns in nature 
and society. These can form the backbone 

P for PERMACULTURE 
DESIGN PRINCIPLES

Holmgren, David, Permaculture: Principles and Pathways beyond 
Sustainability (Australia: Holmgren Design Services, 2002)

8.

9.

10.

11.

12.
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R for  REAL WORLD

“The only important thing about design is how it 

relates to people” 
Victor Papanek

Advertising, capitalism, commons, corruption, 
debt, democracy, eviction, food and water 
safety, gentrification, government and property 
developer collusion, hierarchy, homeless (not 
the design lifestyle shop), housing, inequality, 
immigration, landfill, money, Link REIT, patriarchy, 
pollution, poverty, privatisation, property 
developers and junior property developers, 
protest, public space, redevelopment, structural 
violence, surveillance, Urban Renewal Authority, 
wage labour, war, discrimination, work, 
oppression, etc.

Papanek, Victor, Design for the Real World (Chicago: 
Academy Chicago Publishers, 1984)

Design is about people including refugees, Talia Radford, 
accessed September 23, 2015, accessed September 23, 2015 
http://www.dezeen.com/2015/09/08/talia-radford-opinion-
design-is-about-people-including-refugees-syria-crisis-austria-
response

www.tinyurl.com/MsKwanHK
www.lokidesign.net/journal/2016/7/22/design-capitalism
www.designweek.co.uk/issues/19-25-february-2018/design-
fights-sexism-gender-neutral-clothing-protest-placards



S  f o r 
S O C I A L  DE S I G N

Social Design uses design to communicate 
and solve relevant and meaningful issues in 
society today. It is a flare for designers to take 
responsibility and activate social change.

A strong example of social design is OLIVE by 
Nosigner. OLIVE is a wiki-style web project that 
was launched just 40 hours after the Tohoku 
earthquake and tsunami, with the objective of 
sharing do-it-yourself tips and tutorials to help 
people affected. The website immediately 
spread and accumulated ideas and knowledge 
from all around the world.

Shea, Andrew, Designing for Social Change (New York: 
Princeton Architectural Press, 2012)

Simmons, Christopher, Socially Conscious Design for Critical 
Causes (Ohio: HOW Books, 2011)

OLIVE, Nosigner, accessed September 23, 2015
www.sites.google.com/site/oliveinenglish

Critical Design / www.dunneandraby.co.uk / goo.gl/2U3E8z

www.cucula.org/en
www.dezeen.com/2015/11/23/refugee-camps-cities-of-
tomorrow-killian-kleinschmidt-interview-humanitarian-aid-
expert
www.dezeen.com/2017/06/19/10-best-designs-address-
refugee-crisis-roundup
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I can multiply instances of this nature. There is 
hardly anything of daily use in the home which 
the villagers have not made before and cannot 
make even now. If we perform the mental trick 
and fix our gaze upon them, we immediately 
put millions of rupees into the pockets of the 
villagers, whereas at the present moment we are 
exploiting the villagers without making any return 
worth the name. 

Hanjan, 30th November 1934 25

Gandhi wrote this text over 80 years ago. In the 
context of Hong Kong, now a highly capitalist 
knowledge industry with a rare production and 
craft industry, perhaps we can opt for locally-
made products that put money directly into 
the pockets of the working class as opposed 
to corporations that often exploit their workers 
and our environment.26 It can be as simple 
as choosing a metal bookshelf from IKEA or a 
bookshelf from your local metal craftsman. Let’s 
choose the latter.

Revival of Village Industries 
by Mahatma Gandhi

In a nutshell, of the things we use, we should 
restrict our purchases to the articles which villages 
manufacture. Their manufactures may be crude. 
We must try to induce them to improve their 
workmanship, and not dismiss them because 
foreign articles or even articles produced in 
cities, that is, big factories, are superior. In other 
words, we should evoke the artistic talent of the 
villager. In this manner shall we repay somewhat 
the debt we owe to them. We need not be 
frightened by the thought whether we shall ever 
succeed in such an effort. Within our own times 
we can recall instances where we have not 
been baffled by the difficulty of our tasks when 
we have known that they were essential for the 
nation’s progress. If, therefore, we as individuals 
believe that revivification of India’s villages is 
a necessity of our existence, if we believe that 
thereby only can we root out untouchability and 
feel one with all, no matter to what community 
or religion they may belong, we must mentally 
go back to the villages and treat them as our 
pattern, instead of putting the city life before 
them for imitation. If this is the correct attitude, 
then, naturally, we begin with ourselves and thus 
use, say, handmade paper instead of mill-made, 
use village reed, wherever possible, instead of 
the fountain pen or the penholder, ink made 
in the villages instead of the big factories, etc. 

25 http://www.gandhi-manibhavan.org/gandhiphilosophy/
philosophy_village_revivalindustries.htm
26  https://en.wikipedia.org/wiki/Manufacturing_in_Hong_Kong

www.reda.com.hk
www.pangkerchief.tumblr.com
www.sifuoftheday.tumblr.com
www.sosoap.com
www.vimeo.com/103904368
www.granbyworkshop.co.uk / www.thesocialoutfit.org / 
www.communityclothing.co.uk / www.roarmag.org/essays/
kazova-istanbul-gezi-occupy / FB: PangJaiHK, 織織團 Jik Jik Team

V  f o r  V I L L A G E 
I ND U S T R I E S



On average each Hong Kong resident 
generates more waste than a person in Tokyo, 
Taipei, Seoul and Singapore.27 This results in 
Hong Kong disposing of 9,000 tonnes of residual 
municipal solid waste a day.28 A report by the 
Environment Bureau estimates that the three 
Hong Kong landfills will become full in 2015, 2017 
and 2019.29 Last year two final year projects 
confronted Hong Kong’s waste issue. 

Eva Chan worked with Yau Ma Tei street market 
sellers and used their food waste to dye products 
on-site with the community. Participatory 
action research led Eva to meet Mr. Wong, a 
street market seller, who later constructed some 
metal furniture for her project in exchange for 
Eva helping him mind his fruit market stall.

Orange Terry discovered that all nine tofu 
factories in Hong Kong are dumping over 
20 tonnes of okara, a by-product from tofu 
production (left), into the landfill per day. He 
repairs this broken system with food and objects 
made from okara under the project name 
Okara Lab.

W  f o r  WA S T E

27 Huge number of rubbish bins in Hong Kong is contributing 
to waste crisis, says activist, Ernest Kao, accessed September 
23, 2015 – http://www.scmp.com/news/hong-kong/
article/1670243/huge-number-rubbish-bins-hong-kong-
contributing-waste-crisis-says?page=all
28 Incineration and landfill extensions are essential to tackle 
Hong Kong’s waste crisis, Wong Kam-shing, accessed 
September 23, 2015 – http://www.scmp.com/comment/
insight-opinion/article/1643826/incineration-and-landfill-
extensions-are-essential-tackle?page=all
29 http://www.enb.gov.hk/en/files/WastePlan-E.pdf

Facebook:

大坑*不是垃圾站
染南-不是垃圾站@南區

正澳 NO MORE JUNK Bay
富寧花園關注組

沙田回收中心
大埔社區學堂

朱凱廸荃葵青團隊
坪洲不是垃圾站 Waste Free Peng Chau

筲箕灣資源集運站



http://lolailai.com

Lo is working closely on artworks on tourism and 

nature, triggering off ideas on nostalgic travel, 

resting places and cultural and psychological 

effects of tourism on the travelers. She is used 

to focusing on the disappearing elements, the 

absurdity and sophisticated elements in the cities 

in a subtle but playful way. She is recently a 

learner in an organic farm Sangwoodgoon. Her uses 

of medium are broad, in extent from painting, 

photography, and mixed media to installation.

She keeps close connection to the local media 

reporting art and cultural scene in Hong Kong as 

well.

2009-	 present  Learner in Sangwoodgoon (生活館) 		

	 place practicing daily life experience 		

	 present Independent Journalist

2013-

2014  	Feature Editor in Singtao News Corporation 	

	 Limited 

2012,

2014  	Artist Instructor of Creative Art Workshop 	

	 of the The Arts Ambassadors-in-School 		

	 Scheme 2012...

X  i n  F a r m e r X

Half Farmer / Half X was first conceived in 
the mid-1990s by Naoki Shiomi, a native of 
Ayabe, north of Kyoto Prefecture. As a lifestyle, 
it proposes that individuals devote time to 
cultivating land as a means of both sustenance 
and reconnecting with their sensibilities. “X” 
is that which one is meant to do in life, one’s 
raison d’être—an increasingly difficult pursuit 
when living in an age of global economic crisis 
and environmental destruction. By farming, one 
refutes the typical logic of an identity defined 
through consumption because satisfaction can 
be fulfilled by one’s own productive means, and 
individuals are no longer solely dependent upon 
external food sources. This gives one the time 
and strength to find one’s “X.”

Lin, Ming, The HK FARMers’ Almanac 2014 – 2015 (Hong Kong: 
Spring Workshop, 2015)

“Why young Africans are swapping the office for the farm,” 
BBC News, accessed August 1, 2016, 
http://www.bbc.com/news/world-africa-36914887

Left: Lo Lai Lai is one example of FarmerX in Hong Kong at
FB: 生活館 Sangwoodgoon



E D U C AT I O N

GAIA SCHOOL 自然學校

HAPI SCHOOL 綠腳丫

INTERCOMMON INSTITUTE 香港民間學院

MR LUNG’S WOOD WORKSHOP 龍全木器

SCHOOL OF EVERYDAY LIFE 生活書院

C O N S E R VAT I O N

THE CONSERVANCY ASSOCIATION 
CENTRE FOR HERITAGE
長春社文化古蹟資源中心

LAND JUSTICE LEAGUE 土地正義聯盟

LOVENENT 東北告急，無你點得 ?  

LIBER RESEARCH COMMUNITY
本土研究社

反對關閉棚仔布市場 
PANG JAI FABRIC MARKET

WANGCHAUGREEN 橫洲綠化帶發展關注組

Y  f o r 
Y E L LO W  PA G E S

《用三天說一年》香港迷你農民曆 “One Year in Three Days” HK 
FARMers’ Mini Resource Book, The HK FARMers’ Almanac 2014 
– 2015 (Hong Kong: Spring Workshop, 2015)

F R E E C YC L E

JUP YEAH 執嘢
www.jupyeah.com
 
OH YES IT’S FREE 無人駕駛自助傢俬徵送 

WASTE-NO-MALL 不是垃圾站

C OM M U N I T Y

BLUE HOUSE STUDIO 藍屋創作室 

CHINGCHUN WAREHOUSE 青春工藝 

GREEN WAVE ART 碧波押 

HUNG KEE GOOD 雄記好 

IKAI 移街家居 

KAI FONG PAI DONG 街坊排檔 

LIVING BOOKSPACE 生活書社 
 
SO BORING 蘇波榮 

TALES WE TELL  四圍講古 

TAK CHEONG LANE 德昌里2號3號舖 

FACEBOOK >>>
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Michael Leung is an artist/designer, urban 
farmer and visiting lecturer. He was born in 
London and moved to Hong Kong in 2009 to 
complete a Masters in Design. His projects range 
from collective urban agriculture projects such 
as The HK FARMers’ Almanac 2014-2015 to 
Pangkerchief, a collection of objects produced 
by Pang Jai fabric market in Sham Shui Po.

Michael is a visiting lecturer at Hong Kong 
Baptist University where he teaches socially 
engaged art (MA).  His personal research 
focuses on  Insurrectionary Agricultural Milieux, 
rhizomatic forms of agriculture that exist in local 
response to global conditions of biopolitics and 
neoliberalism.

An amalgamation of his projects, zines and 
fictional stories can be seen and purchased at 
a neighbourhood street market stall called Kai 

Fong Pai Dong, located in a vegetable market 
in Yau Ma Tei.

www.studioleung.com
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